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become of it. The grand head in armour with a ruff, in an oval
form, now at the Mauritshuis at the Hague, also by Miereveld,
seems also to have been taken from Visscher's original. Miereveld',
who lived to a great age and had a large school of disciples, painted
or fathered a series of portraits of the Prince—the features and
expression apparently all being taken from the lost original portrait
by Vissclier. And these have been scattered over Europe in
copies, imitations, engravings, busts, and medallions.
After a careful study of the extant portraits and engravings of
the Prince, it is impossible to doubt that, although we depend for
his look in mature life almost entirely upon copies made after his
death, we have an almost unerring record of his outward man.
The best  portraits,  especially those at Cassel, the Hague, and
Amsterdam, are in wonderful harmony with the inward character
and qualities of which we have so perfect a record.   The authentic
paintings by Miereveld's hand are not only noble works of art,
but they reveal a nature which no thoughtful beholder can mis-
understand.    We see before us a powerful spirit in a frame worn
clown to  premature old age, a brow alert with observation and
furrowed  with care and thought, an eye of keen penetration, a
jaw of iron grip, a look of indomitable tenacity and patience—
the entire aspect that of a fencer on guard, or a watchman awaiting
an  assault.     We may rest assured that, after three completed
centuries,, we know to-day the real aspect of the man as completely
as we know that of Henri IV. or Oliver Cromwell.
[The history of the portraits has been thoroughly examined by
E. W. Moes of Amsterdam, Oud Holland, 1889. It is fully treated
by Miss Putnam in vol. ii. App. Ii, and also by Mrs. Lecky in a
most interesting paper, with four engravings, in Good Words,
March 1897.]

